











































The Basic Research on Hyakubasen / Baek-Pa-Sun 百婆仙, one of the 
originators of Arita ware
NOMURA Ikuyo
Many Koreans were taken to Japan as hostages during the invasion of Korea by Toyotomi 
Hideyoshi. Among them was a woman called Hyakubasen / Baek-Pa-Sun 百婆仙 (1561–1656), 
who is regarded as a founder of Arita ware / porcelain. Hyakubasen is not her real name but a 
name attributed later; her real name and even her life are still little known. 
 Hyakubasen settled in Takeo with her husband Fukaumi Shintarō 深海新太郎 (his post-
humous Buddhist name is Sōden 宗傳; Korean name is unidentified) after being taken from Korea 
by Gotō Ienobu, the feudal lord of Hizen domain (presently Saga Prefecture). Several years later 
they started to make pots on an estate offered to them. Upon her husband’s death, Hyakubasen 
moved to Arita with her family and her artisans to make porcelain. 
 The aim of this paper is to present basic research on Hyakubasen, by revising historical data 
(materials), examining past studies about her, and considering her role from the gender-study 
perspective.
 The inscription on her tombstone is the only extant source concerning her life. The tomb-
stone, erected by her great-grandson, is worn out through time, its deteriorated epitaph difficult to 
read. Still, at the beginning of the modern era, Kume Kunitake 久米邦武 managed to decipher it. 
 In the latter half of the 1930s, following the policy of the government and the tendency to 
include some prominent Korean people during the colonial days into the national history of Japan, 
Hyakubasen was listed in biographical dictionaries of Japanese history. However, after World War 
II, the attitude of the people changed and the contents of these dictionaries were revised. As a 
result, the names of the Koreans were removed, including Hyakubasen who was one of the origina-
tors of Japanese traditional crafts. 
 In the 1970s Hyakubasen came to be widely recognized in Japan, first as a character in a 
novel, contrived using facts mingled with imagination. More recently, she drew renewed attention 
by gaining popularity as a character in a Japanese novel and in a Korean TV drama. 
 I have attempted here to read and understand her epitaph. It offers some clues to her life 
and her appearance. According to the inscription, she had her ears pierced and had unkempt eye-
brows. Both stand out as quite unique since such appearances were uncommon among Japanese 
women in the 17th century. 
 I strongly believe that we should continue exploring Hyakubasen, who lived her life divided 
between two nations. Moreover, I propose that we examine her position in the context of gender 
studies; comparing how gender studies have been pursued in Korea and Japan. 
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avisos acerca dos costumes e catangues de Jappão　以下、『日本イエズス会士礼法指針』と称す）と、第 2
次日本視察を終え、1592 年に滞在先のマカオにおいて作成した「日本管区規則」である。
本稿では主に、後者に収録されている「茶の湯者規則」（Regras para o Chanoyuxa）と「客のも









Valignano’s Mission Policy and Rikyū’s wabicha
SMUTNY Yuumi
Alessandro Valignano, Visitor of East India Province, of the Society of Jesus (Jesuits) came to Japan 
in the late sixteenth century; his purpose was to inspect the work and organization of the Jesuit 
missionaries assigned to Japan. Early in his visit, Valignano quickly realized that Japanese customs 
and traditions were significantly different from the European lifestyle the Jesuits were accustomed 
to. He strongly believed that for the missionaries to be successful in their mission activities, they 
would have to adapt to Japanese protocols. To achieve the success that Valignano wanted, he intro-
duced mission policies that are today referred to as “accommodation.” One area that intrigued 
Valignano was the Japanese use of chanoyu, and this duly became one of his main areas of interest. 
Valignano realized the importance of the Jesuits adapting to chanoyu customs, for the conduct of 
their missionary activities. He directed through written rules and policy, that the Jesuits were to 
use chanoyu in order to improve their relationship with the Japanese.
 The purpose of this thesis is to exam how the chanoyu related regulations that Valignano 
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wrote were influenced by Sen no Rikyū’s wabicha. I use original sixteen century Jesuits documents 
at the Archivum Romanum Societatis Iesu in Rome to demonstrate the Jesuits use of chanoyu 
activities. Valignano wrote two separate sets of chanoyu regulations; the first set, which he wrote in 
Bungo, is called “Advertimentos e avisos acerca dos costumes e catangues de Jappão” (1581). Here the 
focus is on the social aspect of how to design and build chashitsu in monasteries, and how to pre-
pare and serve cha to guests who visit. The second set, Regras para o Chanoyuxa and Regras do que 
tem comta de agasalhar os hospedes (1592) were written in Macao; these regulations contained guid-
ance on spiritual aspects of chanoyu. This thesis draws on these regulations to clarify similarities to 
Rikyū’s chanoyu style as outline in “Nanpōroku” written by Tachibana Jitsuzan. In conclusion, there 
is significant proof that Regras para o Chanoyuxa and Regras do que tem comta de agasalhar os hos-
pedes were influenced by Rikyū’s wabicha.





























Thus Began the Translation of Tosa Nikki:  
The Works of Flora Best Harris
ŌNO Robert
There is still much to be clarified about early attempts at translating and introducing works of clas-
sical Japanese literature that began with the modernization during the Meiji period. Facts concern-
ing Tosa Nikki, especially, are obscure. While the publications of two English translations in 1891 
and 1910 by Flora Best Harris (1850–1909) are known, studies focusing on their content or on 
the translator are sparse. This paper, therefore, aims to shed as much light as possible on the life 
and works of Harris, and her monumental task of translating the pioneering “diary literature” by 
Ki no Tsurayuki in particular.
 Several sources, including Yamaka Hatanoshin’s Harris Fujin (Mrs. Harris), the only com-
prehensive biography, along with some documents on her husband Merriman Colbert Harris, a 
Methodist missionary, have been utilized to reconstruct her life and career. During the research, 
this author noticed that some sources alluded to Harris’s first attempt at the translation of Tosa 
Nikki that was not hitherto pinpointed. He was able to locate the exact dates of its serialization in 
The Japan Weekly Mail, an English newspaper circulated in Yokohama, between January and March 
1882. In other words, Harris had already completed the translation nine years earlier than was pre-
viously thought.
 Such an astounding achievement, however, did not secure Harris a place in history. On the 
contrary, much of her work, if not her very existence, was subsequently forgotten. This is perhaps 
partly the result of her own choice. Harris gave priority to her responsibilities as an educator, and 
offered much of her life to charity while supporting her husband. At the same time, one must not 
overlook the fact that Harris, being a woman, was never considered an independent scholar. In fact 
she seldom had an opportunity to reach outside the religious circle to which she firmly belonged.
Keywords :  Ki no Tsurayuki, Tosa Nikki, Japanology, Flora Best Harris, Merriman Colbert Harris, 


























Rethinking “Practice” in Modern Japanese Religious Discourse:  
Shaku Unshō’s Ten Virtuous Precepts
KAMEYAMA Mitsuhiro
Within the scholarship on modern Japanese Buddhism since 2000, it has become a common 
understanding that the indigenous belief systems of the Japanese archipelago were restructured 
through their modern encounter with the Western concept of “religion.” In particular, Isomae 
Jun’ichi has played pivotal roles in introducing the discursive analysis of “religion” into Japanese 
religious studies and in developing its arguments. According to Isomae, who developed his own 
argument based on the work of Talal Asad, a distinction between belief and practice was created 
within the concept of “religion” in modern Japan, in which the former claimed the central posi-
tion, while the latter was excluded. While Isomae’s understanding became widely accepted as a 
promoting theory in modern Japanese Buddhist studies due to its strong affinity with the so-called 
XII
“Protestant Buddhism” thesis, this dualistic theory has undergone deserved reassessment for its 
overly neat narrative.
 In an effort to contribute to this reassessment, I will examine the narratives surrounding the 
Ten Virtuous Precepts advocated by Shaku Unshō (1827–1909), a Vinaya-monk representative of 
the precept-revival movement during the Meiji period. Unshō, who is known for his attempts to 
revive the precepts, engaged in a wide range of activities to place Buddhist discipline within mod-
ern society, which reached the zenith of its influence in the middle of the Meiji period. This paper 
will engage with his work on the Buddhist precepts as a part of national edification for lay believ-
ers. This is an effort to move beyond the conventional framework in earlier literature whose narrow 
focus on the Buddhist precepts of violation and adherence overlooked the importance of rehabili-
tation from violation of precepts through confession and rituals within the modern proselytization 
of the precept movement. Here Unshō, attempts to systematize these practices, emphasizing inner 
mindsets such as “mind” and “faith” within the framework of liturgies and daily practice at home. 
I will also highlight one of the defining features of Unshō’s works, namely the concept of the Ten 
Virtuous Precepts as the authentic “easy path.” This vision coincided with the anticipated emer-
gence of “civilized society” in Japan, where civic morality takes precedence. I show how Unshō 
challenges the central place of Pure Land sects within the popular imaginary of Buddhism and 
Japanese society, given the long history of Pure Land monks leading a normal secular life, epito-
mized by the idea of their being “neither monk nor layman,” as well as their proselytizing the prac-
tice of the nenbutsu as “easy path.” Finally, my paper will aim to situate his thought and activities 
within the broader context of modern Japanese religious history through a discursive analysis of 
the mind-body entanglement in his work.






























The Meaning of “Personality” in Modern Japan:  
From the relationship between cultivation and Yangmingism
YAMAMURA Shō
This paper discusses the meaning given to the word “personality” in modern Japan and its impact. 
First, I will consider what meaning was assumed for the word “personification” in the English-
German-French-Japanese Lexicon published in 1912 when it was translated as “personification.” In 
doing so, I refer in particular to the arguments of Inoue Tetsujirō and Nakajima Rikizō, editors of 
the English-German-French-Japanese Lexicon. “Personification” is generally used in the same sense 
as “anthropomorphism.” However, Nakajima’s concept of personality is like the sprout of a human 
being’s original “personality” or seed that should be cultivated. Furthermore, Nakajima argues that 
personality changes itself and makes it better. For Nakajima, personality contains a moral meaning, 
and it is therefore something to be improved. The same is true for Inoue, and from this point of 
view, the translation of “personification” given by Inoue and Nakajima is considered to have the 
meaning of a change to a better state.
 While Nakajima sought training as a method of improving personality, I continue in this 
paper to consider the concept of training in modern Japan in relation to Yangmingism. In the 
Meiji period, some people were inclined to use the spiritual discipline of Yangmingism for nation-
alist purposes. In this paper, I introduce Yoshimoto Noboru and Higashi Keiji, but it is very char-
acteristic of Watari Shōzaburō to try to learn “lessons in personality training” by Yangmingism. 
Watari has elements in common with Nakajima and Inoue’s view of personality in that he too gives 
moral meaning to character and seeks its improvement. Finally, this paper deals with Yasuoka 
Masahiro’s view of Yangmingism. Yasuoka shows an emphasis on “personality” in his book, 
Ōyōmei kenkyū (Studies in Wang Yangming). While some studies attribute this emphasis to the 
influence of Inoue Tetsujirō, this paper proposes the influence of Takase Takejirō and Watari 
Shōzaburō, whose books Yasuoka specifically cites. Yasuoka thoroughly absorbed modern Japanese 
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scholarship, and argued that Yangmingism could be used for inner cultivation.
Keywords :  Nakajima Rikizō, Inoue Tetsujirō, Character Realization Theory, T. H. Green, Yang Ming 






















A research note on Raihaku Shinjin, with a bibliography and a name list
TANG Quan, LIU JianHui and WANG ZiQin
Raihaku Shinjin is a generic term used to describe a group of well-educated Chinese who traveled 
to Japan during the Qing dynasty. Coined in the mid-Edo period and widely used before World 
War II, the term became obsolete after the war and is now only used among some art historians 
and antiquarians. However, this concept is an important tool in unravelling the history of cultural 
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exchange between China and Japan and the development of East Asian culture since the early 
modern period. Starting from a simple question—How many Raihaku Shinjin left a mark on his-
tory? —we compiled the basic data. 
 This paper is, so to speak, an interim report comprising three parts: introduction, refer-
ences, and the list of Raihaku Shinjin. In the introduction, we try to define Raihaku Shinjin as a 
category by explaining its qualities as a concept, how it was formed, how it was placed in the realm 
of Japanese literature and art, and the extent of Raihaku Shinjin that we have considered. In the 
reference section, we have accessed as much as possible the existing literature, and related studies 
on the Raihaku Shinjin in both China and Japan, and presented the results of our literature survey. 
Finally, the list, based on the above literature survey, is a compilation of basic data on a total of 
355 Raihaku Shinjin; each case is identified respectively.




























Dictation as Care Work:  
The Case of Tanizaki Jun’ichirō and Ibuki Kazuko
TAMURA Miyuki
This paper examines a writer’s creative activity through dictation, with a special focus on the con-
cept of “care.” Care refers to caring for old people, infants, and those with illnesses and disabilities, 
and includes nursing, child-rearing, and end-of-life care. This term, born from feminist theories, 
has been attracting attention in recent years as an idea for critically reconsidering human auton-
omy and the dichotomy of the public and private realms. When a writer is unable to write for any 
physical reason, the method of choice for continuing creative activity is mainly dictation. In such a 
situation, a scribe, as a care worker, assists the writer who cannot write. In a male writer’s dictation, 
the scribe is usually a woman. The role is strongly gendered, as is the case with other care work. 
The power balance between a dictator and a scribe is formed asymmetrically by gender norms. 
Therefore, in the past, scribes have been rather invisible and unappreciated. 
 This paper deals with the case of Tanizaki Jun’ichirō (1886–1965) in the last years of his 
career and Ibuki Kazuko (1929–2015), his scribe. The paper reveals the structure of exploitation of 
scribes, and reevaluates their services. Ibuki repeatedly used the phrase “I am a writing machine” in 
her memoir. The word “writing machine” at first glance seems to describe the character of an inor-
ganic, impersonal scribe who engages in transcription according to the dictator’s oral orders. 
However, it is not just a passive self-description. By identifying herself as a writing machine, Ibuki 
escapes exploitation and repression, in order to show her competence for the task. 
 In addition, redefining the relationship between the scribe and the dictator as one who pro-
vides care and one who receives it, reveals that the actions of both affect each other’s identities. 
Becoming a writing machine like Ibuki and becoming a writer like Tanizaki are two sides of the 
same coin. The purpose of this paper is to demonstrate, through an analysis of Ibuki’s memoir, that 
the relationship between the dictator and the scribe can be regarded not merely as a master-servant 
relationship, but as a reciprocal one.
Keywords :  dictation, care, the role of scribes, Ibuki Kazuko, Tanizaki Jun’ichirō, gender, the dichotomy of 
public and private realms, interdependence, writing machine
